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This paper selects Liszt’s La Italie from his program music piano cycle 
Années de pélerinage as the research object. It traces the background of La Italie, 
which is autobiographic, presents Liszt’s aesthetic opinions on program music and 
displays the artistic treasures which La Italie has absorbed in its creation from 
Italian Renaissance in paintings, sculptures and literature and so on. On the basis 
of the above research, the paper further works on the connotative and spiritual 
blending of Liszt’s personal experience with the literary and artistic works in La 
Itali, as well as the development and breakthrough of piano musical ontology in 
form, harmonious vocabulary and playing techniques etc., which are brought by 
penetration of the blending into musical language. Therefore, characteristics of La 
Italie in content and form are studied, which enables piano players to better 

























目  录 
 
 
目  录 
 
引  言 .................................................................................................. 1 
第一章 李斯特与《意大利游记》 .................................................... 3 
一、《旅行岁月》的创作历程 ......................................................................... 3 
二、《旅行岁月》的创作背景 ......................................................................... 4 
1、人文环境 ............................................................................................... 4 
2、情感体验 ............................................................................................... 5 
三、《意大利游记》的作品简述 ............................................................................... 6 
第二章  《意大利游记》创作的艺术营养 ........................................ 9 
一、意大利文艺复兴时期的艺术作品 .................................................................... 9 
1、绘画 ....................................................................................................... 9 
2、雕塑 ..................................................................................................... 11 
3、文学 ..................................................................................................... 13 
二、意大利民间艺术 .................................................................................................. 14 
第三章 《意大利游记》本体分析 .................................................... 15 
一、诗意和声 ............................................................................................................... 15 
1、频繁的转调 ......................................................................................... 15 
2、七和弦与九和弦 ................................................................................. 17 
3、三全音 ................................................................................................. 18 
4、半音进行 ............................................................................................. 19 
5、全音阶 ................................................................................................. 20 
二、形式特点 ............................................................................................................... 23 
1、“混合体裁” ......................................................................................... 23 
2、主题变形体系 ..................................................................................... 23 
三、民间因素 ............................................................................................................... 24 















2、牧歌 ..................................................................................................... 26 
四、技巧发展 ............................................................................................................... 27 
1、颤音型乐句 ......................................................................................... 28 
2、同音快速反复 ..................................................................................... 29 
3、互锁弹法 ............................................................................................. 30 
4、大跳 ..................................................................................................... 32 
第四章 演奏提示 .............................................................................. 33 
一、研读乐谱 ............................................................................................................... 33 
二、听觉审美 ............................................................................................................... 34 
三、音乐与技术 ........................................................................................................... 35 
第五章 结语 ...................................................................................... 36 
参考文献 .............................................................................................. 37 






















Introduction ····························································································· 1 
Chapter One   Liszt and La Italie ······················································ 3 
1. Creation of Années de pélerinage  ·································································· 3 
2. Background of Années de pélerinage  ···························································· 4 
2.1 The environment of human culture ····························································· 4 
2.2 Emotional experience ·················································································· 5 
3. A brief introduction of La Italie ······································································ 6 
Chapter Two   Artistic treasures contributing to the creation 
of La Italie ······················································································ 9 
1. Classic work of art in Renaissance ································································· 9 
1.1 Painting ········································································································ 9 
1.2 Sculpture ···································································································· 11 
1.3 Literature ···································································································· 13 
2. Folk art in Italy ······························································································ 14 
Chapter Three   An analysis of La Italie ········································· 15 
1. Poetic harmony ······························································································· 15 
2. Formal characteristics ··················································································· 23 
2.1 “Blended form” ·························································································· 23 
2.2 Thematic transformation system ································································· 23 
3. Folk element···································································································· 24 
3.1 Barcarole ···································································································· 25 
3.2 Madrigal ····································································································· 26 
4. Development of techniques ············································································ 27 















4.2 Swift tautophony ························································································ 29 
4.3 Interlocking playing technique ··································································· 30 
4.4 Great leap ··································································································· 32 
Chapter Four  Hints for performance ············································· 33 
1. Study the music book ····················································································· 33 
2. Auditory judgment ························································································· 34 
3. Music and technique ······················································································ 35 















引  言 
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音乐会，由于受到热烈的欢迎，在原定 6 场的基础上又增加了 4 场。这些音
乐会标志着他又正式回到舞台上并受到大家广泛的关注。 
随后，李斯特与玛丽•达古尔特伯爵夫人从罗马来到卢卡（Lucca）以及









                                                        










































                                                        




































克的 Malacka 和 Tyrnavia 的圣芳济会（franciscans）的修道院接受培训，并且
以弗朗西斯（Franciscus）为他的儿子命名。13 岁的李斯特在英国旅行演出期
间，被圣保罗大教堂唱诗班千名儿童的演唱所深深打动。神秘的教堂深深地
吸引着年轻的李斯特，他当时已经熟知圣人们的生活并且阅读了 Thomas a 
Kempis 所著的《效仿基督》（the Imitation of Christ）。他着迷宗教，用大量时
间祈祷，甚至渴望成为牧师。亚当认为李斯特属于艺术而不属于教堂，反对
                                                        
① 恩里科·福比尼著. 修子健译. 西方音乐美学史[M].  P250 第 21 行. 
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